Bene ryskiausias ankstyvq§ios Ligtgvos SSR t?PYbe
pavyzdys - Vytauto Mackevicuau_s lfurlnysvt,P'artl'zana_n
(1946), vaizduojantis viena i$ esminiy ,,9@2!0]0 tevylnes
karo" elementy - prosovietinio pasipriesinimo kovq(m_us.
Anot soviety dailés ideologo Prano Gudyno, naujosios

lietuviy dailés klasika tapes darb‘as pas'iiymi (lira_ma—
titka nuotaika kurianciu koloritu ir potep{u, vieninga
kompozicija, psichologine keturiy vaizduojamy figury

ir peizazo derme®. Paveikslo turinys gana iliystratyvu_s =
per snieguota peizaza klampoja ginkluoti raudonieji
partizanai su Zieminiais drabuziais ir maskuote.
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Trys paveikslo variantai Siek tie
lu laikomas 1946 m. tapytas nidriy spa 5
13 Svedijos  privacia kolekcija sugrizes Eﬂr‘i’r"{yfavelkslgs
rySkesnio kolorito, ant vedlio kepures matomayra SHal
2vaigzdés Zyme. Velyva autoriné kopija pateieg | 0TS
nacionalinio muziejaus rinkinius po Lietuvos ké ’etu.w’s
partijos centro komiteto pirmojo Sekretor;au;Zumstu
Snieckaus mirties. Paveikslas iki to| kabéjo Spj f]tano
Seimos namuose Vilniuje - §is faktas liudija i;selfi';?'us'
sovietinés Lietuvos funkcionieriy démes: ]
Kariniui. t 2emes Meckol e

K skiriasj. Origina.-

Vytautas Mackevigius (1911-1991)
Partizanai, 1946

Drobé, aliejus, 111 x 147

Lietuvos nacionalinis dailes muziejus

Partisans, 1946
Canvas, oil, 111 x 147
Lithuanian National Museum of Art

‘Th|5_4s perhaps one of the most prominent of early
Svowet Lithuanian painting - Vytautas Macekvigius’ Par-
tisans (1946), depicting pro-Soviet fighters, one of the
essential features of the “Great Patriotic War”. Ac-
cording to Soviet art ideologue Pranas Gudynas, this
work, which became a classic of new Lfthuanian' art
Is notable for the dramatic mood conveyed througr{
its t_)f_ushstrokes and colour palette, a unified com-
?osmon,_ and a psychological harmony between the
Tour de'pxgteg figures and the surrounding landscape’®

he painting’s content is quite illustrative: Armed Recj
partisans cloaked in winter clothing and camoufl
trudge through a snowy landscape. =

The three versions of the paintings differ slightly.
The 1946 work, considered the original, was painted
in sombre colours. The piece that found its way back
from Sweden to a private collection has a much more
vivid colour palette, and the cap worn by the lead
figure bears a red star. The later author’s copy was
transferred to the collection of the National Muse'um
of Lithuania after the death of Antanas Snieckus, Flrs_t
Secretary of the Lithuanian Communist Party- un'tI”
then, the painting had hung in the Snieckus family
home in Vilnius, demonstrating the special gttentloT
paid to Mackevicius” work by Soviet Lithuanian func
tionaries.

Vytautas Mackeviéius (1911-1991)
Partizanai, iki 1973

Autoriné kopija. Uzrasas: ,Draugui
Antanui Snieckui jubiliejaus proga.
Kovos ir darbo draugai 1973 m.
sausio 7.d."

Drobé, aliejus, 86 x 112

Lietuvos nacionalinis muziejaus

Partisans, pre-1973

Author’s copy. Bearing the
inscription: “To Comrade Antanas
Snieckus on his birthday. Comrades
in arms and labour, 7 January 1973.”
Canvas, oil, 86 x 112

National Museum of Lithuania

Vytautas Mackevicius (1911-1991)
Partizanai, 1946

Drobé, aliejus, 120 x 164

Privati kolekcija

Partisans, 1946
Canvas, oil, 120 x 164
Private collection
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petras Sergijevicius (1900-1984)
partizany kalve, 1945

Drobé, aliejus, 99 x 150

Lietuvos nacionalinis dailés muziejus

partisan Forge, 1945
Canvas, oil, 99 x 150
Lithuanian National Museum of Art



Sovietiniame pasakojime . Didjjj tévynés kara" (DTK)
sutapatinus su |l pasauliniu karu, praktiskai eliminuotas
Sajungininky pajégy indélis | pergale prie$ Asies valsty-
bes. Sovietinés ,pergalés" naratyvas isimtinai aukstino
SSRS vaidmenj sutriuskinant Treciajj Reicha ir Saltojo
karo sglygomis leido Vakary demokratijas tapatinti su
atsinaujinancia fasizmo grésme.

Jonas Vaitys (1903-1963)
Kovos dél Vilniaus, 1945
Drobé, aliejus, 131 x 90
Vytauto DidZiojo karo muziejus

the Great War Museum

PW with World War |l, the Soviet
y eliminated the role played by Al-

ed fo the victory o the Axis powers. The
narrative of Soviet "victory” exclusively praised the
USSR’s role in the destruction of the Third Reich and,
during the Cold War, allowed it to equate the Western

democracies with the resurgent threat of fascism

narrati
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Tariamuy humanistiniy idealy jkvépto Europos ,igva-
davimo" ir soviety ~pergalés” kare pasakojimai yra vienj
gajausiy ideologiniy DTK relikty. Siame naratyve SSRS
uzémé aukos, stojancios | teisinga kova deél islikimo,
pozicija, o kovotojo uz demokratija ir taikg vaidmuo
jgalino SSRS vaizduotis nuo fasizmo vaduojanéia jega.

The stories of the “liberation” of Europe, inspired
by supposedly humanitarian ideals, and the Soviet “vic-
tory” in the war are among the most enduring ideo-
logical relics of the GPW. In this narrative, the USSR
assumed the role of the victim, standing up to fight a
just war for its own survival, while this role of a fighter
for democracy and peace enabled the USSR to portray
itself as a force liberating the world from fascism

Jonas Vaitys (1903-1963)

I8 kovy dél Vilniaus, 1947

Drobe, aliejus, 131 x 114

Nacionalinis M. K. Ciurlionio dailés muziejus

From the Battles for Vilnius, 1947
Canva§, oil, 131 x 114
M. K. Ciurlionis National Museum of Art



